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Abstract

Elisa MUjica (1918-2003) is increasingly recognised as one of the most im-
portant Colombian women writers of the twentieth century. Yet her work
as a critic in the Lecturas Dominicales supplement in the newspaper E/
Tiempo - a central venue in the Colombian literary field - remains under-
studied. This article presents a mixed-methods analysis of MUjica’s columns
from 1972 to 1974, combining topic modelling with close reading under the
framework of data feminism.

Using latent Dirichlet allocation implemented in R on a corpus of 572 docu-
ment segments derived from digitised columns, | model six topics. Rather
than treating these topics as purely formal clusters, | read them as traces of
gendered practices in a literary field still dominated by male authors and
authorities. Guided by data feminism (D’lgnazio and Klein 2020), | argue
that topic modelling can help make visible the asymmetrical distribution
of gendered authority in the archive, while close reading reveals how Muji-
ca simultaneously participates in and questions masculinised canons. The
article demonstrates how computational methods and feminist theory can
jointly illuminate the politics of literary value in twentieth-century Latin
America.

Keywords: MUjica, data feminism, topic modelling, Colombian literary
criticism, literary journalism, digital humanities
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Reconstruccion digital de un pasado
literario feminista: Modelado de
tépicos en la critica periodistica de
Elisa Mujica (1972-1974)

Resumen

Elisa MUjica (1918-2003) es reconocida como una de las escritoras colombianas
masimportantes del siglo XX. Sin embargo, su labor como critica literaria en el
suplemento Lecturas Dominicales de El Tiempo — uno de los espacios de mayor
visibilidad en el campo literario colombiano - permanece insuficientemente
estudiada. Este articulo presenta un analisis de métodos mixtos de las columnas
de MUjica publicadas entre 1972y 1974, combinando modelado de tépicos con
lectura cercana dentro del marco tedrico del feminismo de datos.

Utilizando asignacién latente de Dirichletimplementada en R sobre un corpus
de 572 segmentos documentales, se identifican seis topicos tematicos. Guiada
por el feminismo de datos (D’lgnazio y Klein 2020), argumento que el mode-
lado de topicos puede hacer visible la distribucién asimétrica de la autoridad
generizada en el archivo, mientras que la lectura cercana revela cémo Mujica
simultdneamente participa en y cuestiona los cAnones masculinizados. El
articulo demuestra como los métodos computacionales y la teorfa feminista
pueden iluminar conjuntamente las politicas del valor literario en América
Latina en el siglo XX.

Palabras clave: MUjica, feminismo de datos, modelado de tépicos, critica
literaria colombiana, periodismo literario, humanidades digitales
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1. Introduction

Elisa Mujica Velasquez was born in Bucaramanga in 1918 and died in Bogota
in 2003 (Banco de la Republica 2019). She published fiction, essays, children’s
books and critical editions; critics have grouped her with writers such as
Soledad Acosta de Samper, Marvel Moreno and Fanny Buitrago as a key rep-
resentative of women’s writing in Colombian literary history (Ordé6fiez 1987).
Her novels, especially Los dos tiempos (1949), Catalina (1963) and Bogotd de las
nubes (1984), foreground provincial and urban women struggling with social
constraint and the search for autonomy (El Telar de las Palabras 2014). When
Catalina was awarded honourable mention in the 1962 Esso Prize, the jury
framed the decision as a tribute to “the Colombian woman” - a formulation
that, as Montserrat Ordéfiez has noted, reveals the gendered lens through
which her work was received (Ordénez 1986).

Alongside these now-canonical works, Mujica’s essays and reviews in the cultural
supplement Lecturas Dominicales in El Tiempo constitute an extensive body of
literary journalism. Founded in 1923, Lecturas Dominicales became one of the
most important Sunday supplements in Colombia, publishing original essays,
criticism and cultural reportage for decades (Berg 2011). Mtjica contributed
to this space as a critic, columnist and mediator between books and a broad
middle-class readership. Her columns contributed to the construction of what
counted as significant literature, which authors and prizes merited attention,
and how Colombian and Latin American writing should be placed in relation
to European traditions.

Despite the centrality of this journalistic work to her public role as a critic,
the critical reception of Mujica has focused more on her novels and children’s
books than on her sustained activity as a literary journalist (Ordé6fiez 1987; Berg
2011). A significant gap remains regarding how her newspaper criticism navi-
gates questions of gender in a field where male authors and critics continue to
dominate canons, prize juries and institutional recognition (Harris et al. 2020).
Atthe same time, digital humanities methods have made it possible to explore
large, dispersed bodies of press writing in new ways without abandoning close
reading (Goldstone and Underwood 2012; Underwood 2016).

This article explores a small but coherent slice of Mujica’s newspaper work:
her columns in Lecturas Dominicales between 1972 and 1974. I approach this
corpus through a mixed methodology that combines topic modelling - spe-
cifically latent Dirichlet allocation (LDA) - with close reading, framed by data
feminism. As articulated by D’Ignazio and Klein (2020), data feminism calls
on data practitioners to interrogate power, ask who is included or excluded in
datasets, and build analyses that foreground the experiences and knowledges
of marginalised groups.
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The article addresses three questions: What topics or thematic clusters struc-
ture Mujica’s newspaper criticism in these three years? How do these topics
distribute male and female authors, and what do they reveal about gendered
ideas of authorship and value? And how does Mujica’s own critical voice posi-
tion itself vis-a-vis a literary field that is largely masculinised?

Across these three questions, the article advances one overarching argument:
Mujica’s criticism neither simply reflects a masculinised literary field nor straight-
forwardly subverts it; rather, it occupies and reworks that field from within. The
combination of topic modelling and close reading is what makes this double
movement visible - the model exposes the gendered macro-structure of the
corpus, while close reading shows how Mujica manoeuvres inside that structure.

The article is organised as follows: section 2 presents the theoretical frame-
work; section 3 describes the corpus and methodological decisions; section
4 explains the LDA model and justifies its parameters; section 5 offers a close
analysis of the three most gender-relevant topics, weaving together quantita-
tive evidence and close reading; section 6 discusses the scope and limits of the
findings; and section 7 concludes.

2. Theoretical framework: data feminism
and digital humanities

2.1 Data feminism and situated knowledges

Data feminism, as developed by Catherine D’Ignazio and Lauren Klein (2020),
proposes principles for a justice-oriented data practice: examine power, chal-
lenge power, elevate emotion and embodiment, rethink binaries and hierarchies,
embrace pluralism, consider context and make labour visible. Applying these
principles to a literary corpus means treating the outputs of computational
models as starting points for questions about gendered visibility, canon for-
mation and the distribution of authority.

In this article, the principle of examining power translates into asking who is
named, cited or reviewed in Mujica’s columns, and what gendered configura-
tions emerge from those patterns. The principle of considering context means
always reading the model’s topics against the historical context of Colombian
literary culture, never as context-free abstractions. And making labour visible
requires explicating each preprocessing decision as a value-laden interpretive
choice rather than a neutral cleaning step.

Donna Haraway’s notion of situated knowledges is particularly relevant here:
all knowledge is produced from a particular position, and acknowledging that

positionality is the condition of a responsible epistemology (Haraway 1988).
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I therefore do not claim that the LDA model produces an objective image of the
archive, but rather it produces an image informed by documented interpretive
decisions that are open to scrutiny. Johanna Drucker has argued compellingly
that humanistic data is always capta - data captured from a perspective — and
never data in any positivist sense (Drucker 2011). Roopika Risam has shown
how digital archives of the Global South frequently replicate the biases of the
analogue archives from which they derive (Risam 2018), a warning especially
pertinent for a corpus of Colombian press from the 1970s.

Taken together, these frameworks do more than provide context: they define
the operational choices of this study. Data feminism supplies the questions
- who is counted as an author or an authority, and who does the counting;
Haraway and Drucker define the epistemic status of the model’s outputs —
situated constructions rather than neutral findings; and Risam locates the
archive itself within an unequal economy of digitisation. Concretely, these
choices are operationalised in the following ways: every preprocessing deci-
sion is documented and justified as an interpretive act (section 3.3), model
parameters are selected through explicit, reported criteria (section 4.2), and
no statistical pattern is given interpretive weight until it has been confronted
with close reading (section 5).

2.2 Topic modelling in the digital humanities:
possibilities and limits

Topic modelling, and LDA in particular, has been widely adopted in the dig-
ital humanities as an exploratory tool for large text corpora. Goldstone and
Underwood (2012) demonstrated its utility for detecting recurring discursive
formations in literary journals, arguing that models are best understood as
tools for organising and summarising archives, not as discoverers of textual
“truths”. Teddy Roland emphasises that topic modelling is above all a reading
guide: it indicates where to read more closely and what questions to pose to
the corpus (Roland 2016).

The research presented here sits at the intersection of two bodies of work that
rarely meet. On one side, scholarship on women writers and critics in the
Latin American periodical press, using the traditional close reading of small,
hand-picked selections of texts, has recovered figures comparable to Myjica:
Liliana Chavez Diaz (2026) on Rosario Castellanos’s under-studied weekly col-
umns in the Mexican daily Excélsior, and, for the Colombian field, Alejandra
Toro Murillo and Patricia Cardona Zuluaga (2026) on women writers in the
nineteenth-century literary press. On the other side, computational studies of
gender in literary history have shown both the promise of scale and its dangers:
Lauren Klein (2013) demonstrates that computational and archival methods can
recover what the archive has silenced, while Laura Mandell (2019) warns that
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cultural analytics risks rediscovering the very gender stereotypes it projects
onto its corpora. To my knowledge, no published study has yet applied topic
modelling to the journalism of a Latin American woman critic. The present
article occupies that vacancy, using the Colombian case to test what each tra-
dition can contribute to the other.

However, the topic modelling method has important limitations that must
be made explicit. First, LDA treats documents as “bags of words”, ignoring
syntactic order and rhetorical structure; it therefore captures broad lexical
co-occurrence patterns but cannot analyse argumentation or tone. Second, the
number of topics, k, is a parameter chosen by the researcher, not discovered in
the data: different values of k produce different partitions, none intrinsically
correct. Third, the model is sensitive to preprocessing: decisions about which
words to remove as stopwords directly condition the resulting topics. Fourth,
LDA does not distinguish between positive and negative mentions of a figure
or theme, which can produce apparently coherent topics that obscure very
different critical positions.

These limitations do not invalidate the method, but they demand an explicit
hermeneutic stance: topics are interpretive hypotheses that must be confronted
with detailed readings of the texts. The risk of decontextualised reading - of
treating LDA’s statistical clusters as substantive interpretations - is countered in
this study through the systematic integration of close reading. The relationship
between the two methods is recursive rather than additive: the model orients
the selection of texts and points toward patterns; close reading confirms,
exposes nuance within or inverts those patterns; and those readings feed back
into how the topics are labelled and understood. The remainder of this article
puts this stance into practice: every claim derived from the model in section
5 is paired with the textual evidence that supports, qualifies or complicates it.

This dual gap - recovery scholarship without computation; computational gender
studies without Latin American corpora - is what motivates the three research
questions formulated in the introduction. Because previous work on women
critics has relied on small, hand-picked selections, the first question asks what
thematic structure emerges when the whole of Mujica’s 1972-1974 production is
modelled without prior selection. Because computational approaches to gender
have been criticised for projecting their own categories onto their corpora, the
second question asks what the topics reveal about gendered authorship in this
specific Colombian archive, checked against the texts themselves. And because
both traditions converge on the problem of authority - who may speak about
literature, and from where - the third question asks how Mujica positions her
own critical voice. The state of the art thus leads directly to the corpus and the
method described in sections 3 and 4: a signed, delimited body of columns, mod-
elled with a well-documented technique whose limits can be managed reflexively.
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3. Corpus, digitisation and preprocessing
3.1 Corpus constitution

For this study, I assembled a corpus of Elisa Myjica’s texts published in Lecturas
Dominicales between 1972 and 1974. The selection of this period is driven by
availability and coherence: the digitised holdings of the Hemeroteca (the
newspaper and periodicals library) of the Biblioteca Luis Angel Arango allow
systematic access to this triennium, which also represents the period of greatest
concentration of columns signed by Mujica in the archive’s digitised holdings.
The resulting corpus comprises 572 document segments.

Using digitised facsimiles of the newspaper, I manually identified columns
signed by “Elisa Myjica”, transcribed them into plain-text files and segmented
them into analytic units. In practice, each paragraph or short section of a col-
umn is treated as an independent document. This choice follows existing work
on applying topic modelling to periodicals and short prose, where document
boundaries are aligned with rhetorical or typographic units rather than entire
issues (Goldstone and Underwood 2012; Underwood 2016). Paragraph-level seg-
mentation allows the model to pick up thematic shifts within longer columns
that address multiple books or issues, at the cost of losing the coherence of
the full column as a unit. Each segment was tagged with metadata indicating
year of publication and, where possible, genre labels such as “book review”,
“essay” or “prize commentary”.

Because I am interested in the gendered structure of Myjica’s criticism rather
than an exhaustive account of Lecturas Dominicales as a whole, the corpus is
limited to columns signed by her. In Pierre Bourdieu’s terms, this is a partial,
author-centred cut through the “field of cultural production”, focusing on one
agent’s position-taking in a larger network of critics, authors and institutions
(Bourdieu 1993; on the feminist appropriation of Bourdieu’s framework, see
Moi 1991). The goal is not to reconstruct the entire field, but to understand
how one woman critic navigates it discursively.

3.2 Data accessibility and repository

In accordance with open access and reproducibility principles, a partial version
of the corpus has been deposited in Zenodo (Hernandez Crispin 2026; DOI:
10.5281/zenodo0.20550727)!: identification metadata for all 572 segments (segment
ID, column ID, year, token count, dominant topic and all six topic probabilities),
the top 30 words per topic with their B probabilities, corpus statistics (token
counts, type-token ratio, document length distribution) and the complete R code

1. The deposit can be browsed directly at https://doi.org/10.5281/zenod0.20550727.
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for preprocessing and modelling. Full transcribed texts are not published at
this stage due to rights considerations over the transcriptions, although the
original articles are available in the Hemeroteca of the Biblioteca Luis Angel
Arango, Bogota. This partial solution reflects the tensions common in digital
humanities between data openness and rights over historical press materials.

3.3 Preprocessing

The texts were processed in R (version 4.3.0) using the tidyverse, tidytext and
topicmodels packages. After converting all files to UTF-8 encoding, I tokenised
each document into single lowercase words, removed punctuation and numeric
tokens, and eliminated Spanish stopwords using the stopwords package.

In addition to generic stopwords, I defined a small list of corpus-specific stop-
words. Exploratory term frequencies showed that words such as libro, libros,
editorial and ediciones occurred at very high rates across almost all documents,
reflecting the review format rather than meaningful thematic differences.
These tokens function more as metadata than as content, and were therefore
removed from the model’s input.

This decision is explicitly interpretive rather than neutral. As data feminism
reminds us, there is no such thing as “raw data”: choices about what to include
or exclude are always value-laden (D’Ignazio and Klein 2020). The removal of
“Elisa Mujica” as a stopword - necessary so that the model surfaces thematic
patterns rather than simply marking the author’s signature - ironically repro-
duces the archival logic that has treated women’s names as noise rather than
signal in literary histories. This is a methodological paradox without a clean
resolution: it can be managed through transparency and reflexivity, but not
eliminated. Documenting this decision as a conscious, value-laden choice
rather than a neutral cleaning step is part of the feminist methodology this
article practises. The preprocessed corpus contains 572 segments derived from
48 identified columns (seven from 1972, three from 1973 and 38 from 1974 — an
uneven distribution that follows from the digitisation coverage of the archive’s
holdings rather than any change in Mtjica’s rate of publication), with approx-
imately 107,000 total tokens, 8,432 unique word types after preprocessing and
a mean document length of 188 tokens per segment.

4. Topic modelling: LDA as feminist data practice
4.1 Model fundamentals

To explore the thematic structure of the corpus, I used latent Dirichlet allocation,
implemented in the R package topicmodels. LDA is a generative probabilistic
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model of text that assumes each document is a mixture of a relatively small
number of latent topics, and each topic is a probability distribution over words
(Blei, Ng, and Jordan 2003). Each document is represented as a vector of topic
proportions (y) and each topic as a vector of word probabilities (). During
training, the algorithm iteratively adjusts y and f so that the observed pattern
of word counts is likely under the model’s assumptions. Crucially, as noted
above, LDA treats documents as bags of words, ignoring word order and syntax
as it captures broad co-occurrence patterns rather than fine-grained semantic
or rhetorical structures. Following Goldstone and Underwood (2012), topics in
this study are treated as interpretive hypotheses rather than discovered facts.

4.2 Parameter selection and justification of k=6

LDA was preferred over more recent alternatives, such as structural topic models
or embedding-based clustering, for three reasons. First, its assumptions and
limitations are extensively documented in the digital humanities literature,
which makes a reflexive, critical use of the method easier to sustain (see sec-
tion 2.2). Second, its outputs - namely, the  and y distributions - are directly
interpretable and publishable as open data, which serves the reproducibility
commitments described in section 3.2. Third, its relative simplicity keeps the
interpretive burden visibly on the researcher rather than concealed inside a
more opaque model, which is itself a data-feminist consideration: the places
where human judgement intervenes remain identifiable and open to scrutiny.

I experimented with several values of k (4, 6, 8 and 10 topics), evaluating
results both quantitatively and qualitatively. Quantitatively, I calculated model
perplexity on a holdout set (20% of documents), which measures how well the
model predicts unseen documents: lower perplexity indicates better predic-
tive fit (for density- and coherence-based approaches to selecting k, see Cao et
al. 2009). Qualitatively, I examined the thematic coherence of the ten highest-§
terms per topic. The model with k = 4 collapsed thematically distinguishable
clusters; k=8 and k=10 produced fragmented topics with high lexical overlap
and redundancy. The model with k = 6 offered the best balance between gran-
ularity and interpretability, producing topics that mapped onto recognisable
discursive clusters. This choice remains ultimately interpretive: as Goldstone
and Underwood (2012) note, there is no “correct” value of k, only one that best
serves the research questions at hand.

After fitting the model, I extracted the ten highest-weight words per topic
(those with the highest 8) and the documents with the highest topic propor-
tions (highest y) for each topic. These outputs served as starting points for
interpretation. I assigned provisional labels to each topic and refined them
through close readings of representative documents.
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4.3 Description of the six topics

The six resulting topics are summarised in table 1, which restores and updates
the overview included in the first version of this article: for each topic, an
interpretive label, characteristic high-weight terms in Spanish with English
translations, and the share of the corpus for which it is the dominant topic,
computed from the segment metadata deposited with this article (Hernandez
Crispin 2026). The labels are mine, assigned provisionally from the highest-3
terms and refined through the close readings described in section 4.4.

Table 1: Topic composition and characteristics.

Tooic  Label Characteristic Characteristic % of corpus
P words (Spanish) words (translation) 0 P

Family narratives familia, hija, madre, family, daughter,

1 . casa, mujer, vida, mother, house, 23.1%
and domestic plots .
hogar woman, life, home
Editorial field and Sgigc?éi’eidltonal’ Bogota, publisher,
2 publishing L editions, collection, 13.3%
. coleccion, .
infrastructure L publication
publicacion
Libraries, reading  libro, biblioteca, book, library,
3 and literary lectura, lector, reading, reader, 15.7%
institutions publico, premio public, prize
Biographies, hgﬂ,qt:ocf’ autor, man, author,
4 intellectual debates PO politician, president, 16.3%
and “great men” presidente, history, hero
historia, héroe ’
Cultural criticism cultura, historia, culture, history,
5 and historical hoy, arte, sociedad, today, art, society, 21.2%
reflection mundo world
Novelistic structure novela, primera, novel, first, part,
6 parte, trama, plot, narration, 10.5%

and narrative time L .
narracién, técnica  technique

In discursive terms, Topic 1 gathers reviews of fiction centred on family and
everyday life; Topic 2, reviews of series, catalogues and institutional initiatives;
Topic 3, reflections on libraries, reading habits and literary prizes; Topic 4,
biographies and critical essays on male figures, with terms drawn from poli-
tics, theology and philosophy; Topic 5, columns that use books as prompts for
broader cultural or historical discussion; and Topic 6, reviews that emphasise
plot structure, pacing and narrative technique. Figure 1 shows the distribution
of the dominant topics across the 572 segments: family narratives (Topic 1) and
cultural-historical reflection (Topic 5) account for the largest shares, followed
by the “great men” cluster (Topic 4). As section 4.4 explains, the topics selected
for close reading were chosen for their gender-relevance rather than their size.
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Topic 1. Family narratives

[
and domestic plots 132 (23.1%)

Topic 5. Cultural criticism

0,
and historical reflection 121 (21.2%)

Topic 4. Biographies, intellectual

93 (16.3%
debates and “great men” ( %)

Topic 3. Libraries, reading

. A 90 (15.7%)
and literary institutions

Topic 2. Editorial field and

76 (13.3%
publishing infrastructure ( %)

Topic 6. Novelistic structure

: A 60 (10.5%)
and narrative time

0 20 40 60 80 100 120 140 160
Number of segments (dominant topic)

Figure 1: Distribution of dominant topics across the 572 corpus segments. Computed from
the segment metadata deposited at Zenodo (Hernandez Crispin 2026).

4.4 Selection criteria for close reading

Of the six topics, I selected three for in-depth analysis - Topics 4, 1 and 3 - based
on both quantitative and qualitative criteria. Quantitatively, these three topics
concentrate the greatest variance in the distribution of author references by
gender: Topic 4 groups the highest concentration of identifiable male proper
names; Topic 1 contains the highest proportion of terms associated with female
roles (madre, hija); and Topic 3 is the only topic where Mujica’s first-person voice
appears with statistically notable frequency. Qualitatively, the three topics speak
directly to the three research questions: the gendered structure of the canon,
the representation of domestic roles and the self-figuration of a woman critic.

For each topic, I selected the five documents with the highest y probability
as a primary analytical set, and added two additional documents chosen for
having intermediate y while containing lexical patterns suggesting interpre-
tive tensions or ambiguities. This procedure contrasts the most “prototypical”
texts of each topic with more ambiguous ones, guarding against a reading that
merely confirms the central pattern.

5. Analysis: gender, canon and critical voice in three topics
5.1 Topic 4: “great men’, intellectual authority and gendered canons

Topic 4 emerges as the most explicitly gendered cluster. Its top-weighted terms
include hombre, autor, Gerardo, Espafia and other male names, alongside terms
from the political, philosophical and theological semantic fields. The highest-y
documents are columns devoted to biographies of male figures, critiques of
intellectual works by male authors, and essays on literary history where women
appear only intermittently.

Silvia Andrea Hernandez Crispin
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One representative column reviews a biography of the nineteenth-century
Colombian artist Alberto Urdaneta. Myjica notes that the book is “well chosen
and complete” in its documentation, yet still “too sketchy”. She paraphrases the
memoirs of an Argentine minister who remembered Bogot4 as a “small-town
environment”, against which Urdaneta stands out as a “sibarita, coleccionista,
don Juan, artista, condottiero” (sybarite, collector, Don Juan, artist, condottiero).
The biography amasses dates and anecdotes, but “the quantity of data does not
produce real contact with this ‘rara avis’ of nineteenth-century Colombia”. This
column activates at least two simultaneous operations that topic modelling
cannot distinguish on its own, but which close reading makes visible. On one
hand, Mdjica participates in the tradition of the “great man” narrative, painting
Urdaneta as an exceptional, almost mythic male figure. On the other, she exposes
the limitations of a biographical mode that treats the subject as a sequence of
public exploits without psychological depth. The critique implicitly values a
more relational, affective understanding of subjectivity - one that biographical
data alone cannot offer. This tension is invisible in the word distributions but
emerges when the model’s metrics are confronted with the text.

A second high-y column deals with a biography of Rafael Reyes by Perico Ramirez.
The first hundred pages, devoted to Reyes’s childhood and adolescence, “suffer
from monotony”, not because the author lacks knowledge or emotion about
Boyacé, the Andean region where Reyes was born and raised, but because
“pauses in the life of a man of action always bother the reader”. Once the nar-
rative reaches Reyes’s hazardous trip down the Putumayo, his military exploits
and his autocratic presidency, the text becomes a “novel of adventures worthy
of being filmed”. Again, Mujica points out that official histories fail for lack of
“human motivation” behind events, even as she acknowledges Ramirez’s careful
use of letters and archival sources. These two reviews stage a tension between
heroic masculinity - men of action, generals, dictators, “condottieri” - and the
critic’s demand for more complex, affectively rich portraits. The topic model
reveals the co-occurrence pattern: men of action, public exploits, biographical
references. Close reading shows that Mujica works from within that pattern
to subtly destabilise it.

The same topic contains a review of a French futurist and pedagogical adviser,
whose thesis is that human values will not disappear with industrial civilisa-
tion. Mgjica links the author’s argument to a genealogy of ideas from Roman
law (where slaves were considered things) to Kant’s notion of human dignity
and biblical claims about people as “children of God”. Here, Mtjica mobilises
a canon of male European thinkers to discuss contemporary anxieties about
technology and personhood. From a data-feminist perspective, topic mod-
elling reveals how her critical discourse is saturated with male intellectual
authorities - precisely the kind of “white, male, techno-heroic” narrative that
D’Ignazio and Klein (2020) identify as dominant in technological discourse. The
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“techno-heroic” framing is pertinent here precisely because this is one of the
few columns in the corpus that directly engages in a technological discourse:
the book under review debates the fate of human values under industrial
civilisation, and Mujica answers its technological anxiety by assembling an
exclusively male genealogy of philosophical authority. D'Ignazio and Klein’s
diagnosis thus applies both to the discourse Muyjica reviews and to the critical
apparatus she mobilises to judge it.

Perhaps the most significant passage in Topic 4 appears in an essay on poems
about trees. After listing numerous male poets in Colombian and Spanish
traditions, Mujica comments that “women, perhaps because of their subjec-
tivism, have not been very prolific in this kind of work”, before naming a few
exceptions: Gabriela Mistral, Juana de Ibarbourou, Rosario Castellanos and
Agripina de Ancizar. The sentence openly reproduces a stereotype of women as
“subjective” and thus less suited to an ostensibly objective poetic engagement
with nature; at the same time, the list of exceptions quietly undermines the
claim by demonstrating that women have indeed written such poems. This
contradiction - invisible to the model but revealed through close reading -
condenses the central tension of the topic: Mujica consolidates a masculinised
canon while simultaneously inserting female voices into its margins.

In relation to the article’s research questions, Topic 4 provides the clearest
answer to the first two: the thematic structure of Mgjica’s criticism is anchored
in a masculinised canon, but her handling of that canon is evaluative rather
than merely reproductive. What the model registers as a stable cluster of male
names and public authority, close reading reveals to be the very terrain on
which Mujica negotiates her own critical position.

5.2 Topic 1: family narratives, domestic space and gendered roles

While Topic 4 foregrounds public figures, Topic 1 clusters terms related to
novels, authors and family life: words such as familia, hija, madre, casa, alongside
generic literary vocabulary. Documents with high probability (y) of belonging
to this topic tend to be reviews of narrative fiction in which domestic plots,
kinship relations and everyday spaces are central.

Reading a sample of these columns reveals that Mujica pays close attention
to how novels represent women’s roles in the family: mothers who bear the
emotional burden of conflict, daughters who dream of education or urban
mobility, wives trapped between social expectation and personal desire. When
she reviews such works, she frequently comments on whether the characters
achieve psychological depth, whether their conflicts feel believable, and whether
the narrative avoids moralising clichés.
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One high-y document reviews a Colombian family novel whose protagonist
faces the tension between the mandate of marriage and the desire to study
medicine. MUjica praises the novel for not resolving this tension through easy
reconciliation: the merit of the book, she writes, lies in that it “does not pun-
ish the woman who wants, but leaves her with her desire unsatisfied, which
is much more honest”. This brief judgement encapsulates a critical stance:
literary value is linked to the text’s resistance to reproducing the ideology that
penalises female autonomy. This type of argument cannot be captured by the
topic model, but it is precisely the kind of evidence that close reading provides
to demonstrate that Mujica is not simply a passive mediator of the canon, but
an active reader who evaluates the gender politics of the texts she reviews.

Cross-reading several columns in this topic also reveals an evaluative asymme-
try: Mujica is more critical toward novels that passively reproduce the patri-
archal order than toward those that question it, though she rarely makes this
evaluative difference explicit. Topic modelling makes the pattern statistically
visible - columns in Topic 1 with positive evaluative lexicon tend to cluster
around works with female protagonists who challenge restrictions - and close
reading anchors that pattern in the materiality of the text. From a data-fem-
inist angle, Topic 1 shows how a supposedly “minor” or “domestic” domain
becomes central in the data representation of Myjica’s criticism, resonating
with data feminism’s insistence on valuing domains associated with women’s
work - care, affect, reproduction - as legitimate sites of knowledge (D’Ignazio
and Klein 2020; Puig de la Bellacasa 2011).

With respect to the second research question, then, Topic 1 shows that the
domestic is not a residual theme in Myjica’s criticism but a primary site where
the gender politics of literary value are negotiated: it is here, rather than in
the explicitly “public” topics, that her evaluative criteria engage most directly
with women’s autonomy.

5.3 Topic 3: libraries, reading and the self-figuration of a woman critic

Topic 3 is dominated by terms like libro, biblioteca, vida and residual forms of
Mujica’s own name that survived the stopword filtering described in section 3.3.
Documents in this topic often revolve around reflections on reading, libraries,
literary prizes and the act of criticism itself. Rather than focusing on a single
author or novel, these columns offer a more essayistic voice, where Mujica
appears both as narrator and as an active participant in literary institutions.

One high-y document discusses the creation of new branches of the Bogota
Public Library. Mtjica does not limit herself to reporting on the institutional
event: she argues that the public library is a democratic space for the formation
of taste and citizenship, and that its unequal territorial distribution across the
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urban fabric reproduces inequalities of access to knowledge. The critical voice
here is that of a public intellectual who uses the press to advocate for cultural
infrastructure - not that of a subordinate book reviewer. In another document,
Mujica reflects on her reading practice in the first person: she speaks of “my
section”, of books that “reach my hands”, and of the responsibility she feels
toward “our readers”. This use of the possessive discursively constructs a crit-
ical authority that presents itself as natural and established. In a supplement
where most authoritative voices were male, the very fact that Mtjica can write
in the first person about “my section” already marks a shift in the field.

From a data-feminist perspective, this topic invites us to think about visibility
and metadata: the corpus encodes Mujica as the author of every document,
but only some topics foreground her as a subject of discourse rather than
as an invisible authorial function. Making that foregrounding legible is part
of counting women’s intellectual labour, not only as writers of fiction but as
shapers of literary infrastructure.

Cross-reading documents of high and intermediate y in this topic also reveals
a citation asymmetry that merits attention: when Mujica mentions female
authors in reflections on reading and libraries, she cites them as readers or as
objects of reading, rarely as theoretical or critical authorities. This asymmetry
- women appear as readers and fiction writers, men as intellectual authorities
- is quantifiable in the corpus and points to one of the deepest structures of the
literary field that Mujica inhabits and contributes to reproducing even as she
questions it. The interplay between modelling and close reading makes this
double operation visible: the model signals the statistical asymmetry; close
reading anchors it in concrete rhetorical choices.

Topic 3 thus answers the third research question most directly: Mujica’s critical
voice claims authority not by contesting the field’s hierarchies openly, but by
occupying, in the first person, the institutional positions - critic, juror, advocate
for libraries - from which literary value is pronounced.

6. Discussion
6.1 What the model can and cannot see

Taken together, the three topics demonstrate how computational modelling
and feminist theory can jointly illuminate the gendered structure of a literary
archive. Expressed as answers to the research questions posed in the intro-
duction, the corpus can be described as follows: it is structured by six stable
thematic clusters, of which the one centred on male intellectual authority is the
most lexically distinctive (question one); male and female figures are distributed
asymmetrically across those clusters - men as authorities and protagonists,

Silvia Andrea Hernandez Crispin

15



Topic Modelling Elisa MUjica’s Newspaper Criticism (1972-1974)

women as readers and domestic characters (question two); and Mujica’s own
voice claims critical authority chiefly within the institutional spaces of read-
ing and libraries (question three). Topic 4 shows Mujica mediating a canon of
powerful men - artists, presidents, professors - while occasionally inserting
women poets and expressing dissatisfaction with conventional biographical
methods. Topic 1 highlights her sustained engagement with domestic narra-
tives, where gender roles are negotiated within families. Topic 3 foregrounds
her own professional persona as critic and cultural mediator.

However, it is crucial to acknowledge what the model cannot see: the evaluative
tone of each column, the presence of irony, the choice of what to omit, the rhe-
torical structures of concession that Mujica uses to introduce dissent without
direct confrontation. These elements only emerge through close reading. The
risk of an exclusively computational reading would be to produce an image of
Mujica as a mere reproducer of the masculine canon - an image that quantitative
data alone might suggest but that qualitative readings systematically contradict.
The integration of both methods is therefore not additive (statistics first, then
illustrative examples) but recursive and mutually corrective: the model ori-
ents the selection of texts and points toward patterns; close reading confirms,
exposes the nuances within or inverts those patterns; and those readings, in
turn, reshape how the topics themselves are labelled and understood.

6.2 Gender and canonicity in the Colombian literary field

These findings resonate with broader debates on gender and canonicity.
Quantitative studies of modern literary canons have shown that women authors
are underrepresented in anthologies, syllabi and prize lists, and that prestige
metrics often correlate with author gender (Harris et al. 2020). Mdjica’s columns
suggest a similar pattern in Colombian mid-century culture: male authors
dominate the field of visible protagonists and intellectual authorities, while
women appear more frequently in domestic plots or in the margins of critical
discourse. Yet the same corpus documents a woman critic actively shaping
that field by evaluating biographies, ranking novels, contextualising prizes
rather than merely commenting from the sidelines. This tension - simultane-
ous reproduction and resistance - is not easily reducible to a linear narrative
of victimisation or unconstrained agency. Data feminism, with its insistence
on examining power without simplifying its complexities, provides the most
adequate framework for sustaining that tension analytically.

6.3 Limits of the method and reflexivity

This study underscores both the possibilities and limitations of topic modelling
when applied to a historically gendered archive. On one hand, LDA can make

Silvia Andrea Hernandez Crispin

16



Topic Modelling Elisa MUjica’s Newspaper Criticism (1972-1974)

visible the asymmetries of representation - how a “great men” topic emerges
so clearly, or how few topics are anchored in women as intellectual authors.
On the other hand, the model is shaped by the historical bias of the archive
itself and by preprocessing decisions. The digitised newsprint also carries
material traces of its transmission: imperfect scans and hyphenation produce
occasional truncated tokens in the model’s vocabulary (visible in the top-word
lists published in the data deposit), a reminder that the corpus is a mediated
reconstruction of the printed page rather than a transparent copy of it.

The removal of Mgjica’s name as a stopword, technically necessary, reflects a
paradox without a clean resolution: it can be managed through transparency
and reflexivity, but not eliminated. Treating that removal as a conscious,
documented choice rather than a neutral cleaning step is part of a feminist
methodology - even as the practical effect mirrors the very archival logic being
critiqued. This is worth naming clearly rather than resolving artificially.

Finally, the selectivity of the archive’s digitisation introduces a prior bias: the
1972-1974 corpus represents the most densely digitised period in the archive’s
holdings, not necessarily the most representative of Mujica’s complete trajectory
as a critic. Extending the analysis to other periods of her journalistic work, as
digitisation conditions allow, constitutes a natural direction for future research.

6.4 What is gained by modelling: scalability and proof of concept

A fair question is whether computational methods were necessary at all for
a corpus of 48 columns that a diligent reader could read in full. The honest
answer is that they were not indispensable for reading this corpus, and the
argument of this article does not depend on claiming otherwise. What model-
ling contributes is of a different order, and it is worth stating explicitly.

First, auditability of selection. Feminist recovery work has often been dismissed
as anecdotal precisely because its choice of examples could be portrayed as inter-
ested. By deriving the close reading sets from published, reproducible criteria
(section 4.4) applied to the entire signed production of the period, the study replaces
hand-picked evidence with a selection procedure that any reader can inspect,
re-run and contest with the deposited data and code (Hernandez Crispin 2026).

Second, defamiliarisation. The model knows nothing about literary historiogra-
phy, about Mujica’s reputation or about what a woman critic’s work is expected
to contain. Its clusters therefore offer a view of the corpus unshaped by received
narratives - the prominence of family narratives (Topic 1) and of cultural-historical
reflection (Topic 5), for instance, was not a foregone conclusion, and the mod-
el’s indifference to canonical hierarchies is precisely what allows the gendered
structure of the corpus to appear as a finding rather than an assumption.
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Third, comparability. The model produces quantified baselines - the topic
shares in table 1, the  and y distributions in the deposit - that can be com-
pared across periods, critics and periodicals in a way that impressions from
close reading cannot.

Fourth, and most importantly, scalability. This study is designed as a proof of
concept. Mujica wrote for the Colombian press for roughly seven years, and
the comparative horizon opened by scholarship on women critics elsewhere
in Latin America (Chavez Diaz 2026) points toward corpora - multiple critics,
multiple periodicals, multiple decades - for which close reading alone is no
longer feasible. The pipeline published with this article transfers directly to
that scale. The value of running the experiment on a corpus of this size is pre-
cisely that its results can still be checked against full reading — which is what
section 5 does - before the method is trusted at scales where such checking
is impossible.

7. Conclusion

This article has proposed a data-feminist, mixed-methods reading of Elisa Mtjica’s
newspaper criticism in Lecturas Dominicales between 1972 and 1974, and its
findings can be stated as explicit answers to the questions posed at the outset.

To the first question - what thematic clusters structure Mujica’s criticism -
the model answers with six stable topics (table 1): family narratives; editorial
infrastructure; libraries and reading; male biography and intellectual debate;
cultural-historical reflection; and narrative technique. Two features of this
structure are themselves findings: domestic fiction, not public intellectual
debate, is the single largest cluster of her critical attention; and an entire
topic is devoted to the infrastructures of reading, an object rarely registered
in accounts of literary criticism.

To the second question — how the topics distribute male and female authors,
and what this reveals about gendered ideas of value - the analysis answers that
the distribution is systematically asymmetrical: men populate the corpus as
protagonists, biographical subjects and intellectual authorities (Topic 4), while
women appear chiefly as fictional characters within domestic plots (Topic 1)
or as readers (Topic 3) and rarely as authorities. Yet close reading shows that
Mujica’s evaluative criteria cut against this structure: she reserves her praise
for novels that refuse to punish female autonomy and her sharpest reservations
for the biographical genre’s cult of the man of action.

To the third question - how Mujica positions her own critical voice - the answer
is that she claims authority not by contesting the field’s hierarchies openly, but
by occupying, in the first person, the institutional positions from which literary
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value is pronounced: critic, juror, advocate for public libraries. The same critic
who consolidates the gallery of great men also inserts female voices, questions
biographical genres and claims an authoritative speaking position for a woman
in the Colombian press. Neither simple reproduction nor open resistance, this
is the strategy of a critic reworking a masculinised field from within. This last
point is the article’s central argument, and one that only the combination of
quantitative pattern and textual evidence could establish.

Beyond the specific case, this article suggests that topic modelling can be
productively aligned with data feminism when used not to naturalise patterns
but to interrogate them; when model parameters are explicitly justified; when
selection criteria for close reading texts are made transparent; and when the
integration of quantitative and qualitative analysis is recursive rather than
merely illustrative. For Latin American literary studies, this approach opens
a path to re-evaluating the role of women critics and columnists in shaping
national canons, alongside the recovery work already under way for Mexico
and nineteenth-century Colombia (Chavez Diaz 2026; Toro Murillo and Cardona
Zuluaga 2026). For digital humanities more broadly, the study offers a docu-
mented, reusable protocol - deposited in full (Hernandez Crispin 2026) - for
asking feminist questions about power, visibility and the making of literary
value at scales where close reading alone is not feasible, while simultaneously
remaining accountable to the texts themselves.
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